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Possibly you've noticed that 
this DPN is larger by a few pages. 
There's so much going on this Spring 
that we had to expand the issue. To 
all of you who shared information 
about festivals and gatherings in your 
area, thanks. I hope your event is 
so successful that you'll want to 
share news about it when the posters 
have been taken down and the press 
releases are set aside for another 
year. 
You'll find news shared by dul- 
cimer organizations in this issue. 

I want to encourage clubs and organi- 
zations to send us news that would 
be of interest to our readers every- 
where. It has been brought to my 
attention that the DPN seems to lean 
toward happenings on the east coast. 
Lance Frodsham of Longview, Washing- 
ton thinks that another gathering 
like the one held in Boulder, Colo- 
rado in 1979 might foster further 
communication among dulcimer players 
throughout the country. It's a good 
idea. Also good is more sharing of 
information. If you believe that a 
fine player/builder in your state or 
area is being ignored by the DPN, 
‘don't brood about it, cancel your 
subscription or, heaven forbid, 

say unkind things about us. S/he is 
not being ignored. We simply need 
information or a story that at some 
point in time could be printed in 
DPN. If not enough is written about 
people or events in your state, it's 
because the material is not in our 
office. Granted, it takes time for 
things like interviews or tune 
arrangements to appear in DPN since 
we're a quarterly publication. 
Accepted articles will appear - I 
simply must work out balances 
between hammered and fretted dul- 
cimer material, stories, tunes, etc. 

The DULCIMER PLAYERS NEWS is 
not my only work. I teach at Nor- 
thern Virginia Community College 
part time and give music lessons in 
Winchester in addition to my beloved 
activity of performing. You'll often 
find me typing away in the middle of 
the night trying to keep up with 
everything. Therefore, I need your 
help. Television networks and large 


magazines have 


a bureau offices in many 
cities on each 


coast and in the mid- 
dle section of the United States, 
not to mention the overseas offices. 
Our tiny hole-in-the-wall office has 
neither the funds or the equipment 
to open branch holes-in-the-wall. 
You are our correspondents and your 
home our out-of-state bureau. Un- 
fortunately, monetary compensations 
for correspondents are limited, but 
they do exist. We pay modest amounts 
for articles and arrangements, but 
it is what we can afford. 

This Summer I will make my first 
trip ever to the West Coast and I 
expect to find loving, creative musi- 
cians similar to the ones I know 
here in the east. I will find simi- 
lar playing styles and different 
ones from mine, just as I do here in 
the east. I wonder if the Pacific 
looks like the Atlantic... 

Here at home I will try to 
achieve a new balance of musical cover- 
age. Pamela Jones of Tampa, Florida 
has suggested that beginning dulci- 
mer players need more material to 
work with, so we will provide tunes 
or instruction hints that will help 
beginners in each issue. In all our 
good intentions, however, we slip now 
and then, That always seems to hap- 
pen. We encourage your comments, 
but even more we need your constructive 
ideas. Interview for us. Help 
builders with ideas. Send us pic- 
tures. We, in turn, will reach out 
more and try to travel more. I've 
said many times that the DPN belongs 
to us all. We all have a stake in 
its future and growth. And that's 
rather nice. 


Madeline MacNeil, Editor 
DULCIMER PLAYERS NEWS 


Two fine magazines are worthy 
of your attention: 


FOLK HARP JOURNAL is a quarterly 
publication providing information 
pertaining to the Folk Harp, its 
music and techniques of its use. 
Subscriptions $12 (USA), $14 (other 
countries surface mail). P.O. Box 
161, Mount Laguna, CA 92048. 


FRETWIRE is a monthly inter- 
national magazine for all fretted 
instruments. Dulcimer articles by 
Roger Nicholson frequently appear. 
Subscriptions: L10.50 (UK) L13.50 
(Europe) £16.50 (USA, Canada, 
Australia air mail) 36A Wheelock 
St., Middlewich, Cheshire, England. 

These magazines should be on 
your bookshelf, along with such fine 
publications as AUTOHARPOHOLIC, 
FRETS, and COME FOR TO SING. 


Christ the Lord Is Risen Today 


From WHO'S YER BOY 
Midwest Coast Records 
Used with Permission 


Old Hymn Tune 

Words by Charles Wesley 

Arr. FRED MEYER 
Bloomington, IN 


Christ the Lord is ris'n today, 
Alleluia! 

Sons of men and angels say, 
Alleluia! 

Raise your joys and triumphs high, 
Alleluia! 

Sing, ye heav'ns and earth reply, 
Alleluia! 


Love's redeeming work is done 
Fought the fight, the battle won. 
Death in vain forbids him rise, 
Christ hath opened Paradise. 


Soar we now where Christ has led, 
Following our exalted Head. 

Made like him, like him we rise, 
Ours the cross, the grave, the skies. 


An arrangement of "Christ The Lord is 
Risen Today” for three-string dulci- 

mer appeared in DPN, vol. 6, no. 2. 

This is a finger-picking version which 
utilizes a four equal-distance string 
dulcimer. Most chord changes are made 
barring strinys at the 3rd and 4th frets. 


an inverview with 


Lois Hornbostel 


DPN 

You've presented your dulcimer 
music to a lot of audiences now in 
concerts and in workshops. What's 
your approach in presenting the 
instrument to those audiences? 


Lois 
I try to concentrate on the instru- 
ment's versatility rather than its 
novelty. Teaching workshops and 
performing are the most exciting 
dulcimer activities for me. The 
pressure of a large crowd used to 
scare me, but I realize performing 
and teaching are just ways of shar- 
ing my favorite dulcimer music and 
transmitting my enthusiasm for it 
to the audience. That sharing is 
the opposite of showing off. When 
the reaction to the music is good, 
a bond is established with the 
people in the audience from passing 
the music on to them. I think I 
became aware of this on the 1980 
tour of England and Ireland. 


DPN 
How did the people in England and 
Ireland react to the dulcimer? 


Lois 

Tt's not unknown, of course, in 
either place. In England we were 
told that about 15 years ago there 
was a craze when everybody was 
building dulcimers, but only a few 
people, like Roger Nicholson, made 
@ point of developing playing 
techniques. Jerry Rockwell and 
Mary Ann Samuels were with me on 
the tour, and we conducted two 
large dulcimer workshops - one in 
the south of England and one in the 
north. These were at folk festivals 
and the people either owned or were 
familiar with dulcimers, and they 
were anxious to play some of the 
tunes and styles we used. 

In Ireland I was a bit anxious 
about what reception I would get, 
being an American who wrote a collec- 
tion of traditional Irish music. I 
didn't want to seem like a returned 
Yank who was going over there to 
feed them back their own music. 
Nevertheless, I headed for every 
traditional session I could find 
from Dublin to Galway. I thought 
I'd take it easy and just play some 
back-up and a few American tunes, 
but when my turn came to play they 
usually asked for some Irish music, 
and the reaction was great. I 
found they accepted the dulcimer 
for Irish music more readily than 
some groups of traditional musicians 
in the U.S. did. They saw the 
dulcimer as adding a new dimension 
to their music. It's interesting 
that a few people told me the 
dulcimer would appeal much more 


favorably to the more stringent 
Irish traditionalists than the 
guitar because of the dulcimer's 
modal sound and relation to the 
harp/zither family. During the 
1950's traditional music in Ireland 
almost fell into oblivion because 
rock & roll became so overpoweringly 
popular. The guitar, being the main- 
stay of rock, was seen as a major 
weapon in the potential demise of 
traditional music. 


DPN 

Your playing style is very bold and 
rhythmic when you strum a fiddle 
tune, but rather romantic and 
sensitive when you fingerpick a 
slow air. How do you account for 
these different personalities? 


Lois 

Probably schizophrenia. Seriously, 
there's a better explanation of what 
I'm after in musical expression. 

The harp players of ancient Ireland 
were required to have the diversity 
of expression to evoke in the 
listener: 1) an excitement to love 
and laughter, 2) an arousal to 
valor and tears, and 3) a disposition 
to slumber and repose. All these 


make a heavy order to fill, but they 
give us some great ideals to aim for. 


DPN 
What do you aim for in the books 
you write? 


Lois 

First, to present new repertoire for 
the dulcimer. Second, to teach some 
of the new playing techniques we're 
developing, either through writing 
about them or (preferably) working 
them into the tablature. There are 
plenty of good beginner's books 
available, and I decided early on 
not to repeat what they have said, 
but to present some further techniques 
and music that a dulcimer player can 
use to develop his/her own style. 
Whether we're professionals or 
hobbyists it's important to expand 
our playing styles and repertoires 
or music can get boring. 


DPN 

How about reading music - do you 
think it's necessary to read notes 
and know music theory to play the 
dulcimer? 


Lois 

No, but they do wonders for your 
repertoire and show you how to color 
a plain melody with good stuff like 
harmonies and rhythm variations. 


DPN 
Did you read music before you 
started playing the dulcimer? 


member 
m 

nec soned that 

the music's p ality could onl 

be conveyed b' ring it played 

someone s tre 

in that, but it of 


picture. 

When I took up the dulcimer I 
wasn't into reading music, but then 
I saw "O'Neill's Music of Ireland". 
Here were 1800 nes, and reading 
music was the key to unlock them. 

I had been relying on my memory or 
tapes to learn tunes, but that 
system often proved inaccurate when 
it came to intricate music like 
Irish dance tunes. 

About that time I began playing the 
fiddle too, and on the advice of 
fiddler Jim McIntyre, I took a few 
classical violin lessons to learn 
how to work the instrument. My 
teacher started me on musical nota- 
tion right away. The violin book 
she used was the "String Builder", 
which presents only a few notes in 
each lesson. This gradual and 
painless approach to reading music 
helped me crack "O'Neill's, and 
started me on relating music theory 
to my dulcimer music. 


DPN 
Do you think musical notation will 
replace dulcimer tablature? 


Lois 

No. Tablatures are the most impor- 
tant way of transcribing music for 
the fretted dulcimer. Notation is 
good for showing you what the melody 
or harmony of a piece is doing, 

but tablature serves a purpose that 
notation cannot. The fretted dulci- 


fretboard requires 
tunings and each 
notes on the frets 
change. We are often faced with 
several different places on the fret- 
ame note or chord 
can be playe and this also gives 
me interesting choices. This 
jgb of the dulcimer arranger 
a tablature - to present 
ossibilities. 


board where the 


DPN 
How do e the fretted dulcimer's 


usic world? 


‘ou 
place in the 


In the past couple of years I have 
seen the fretted dulcimer accepted 
and appreciated in many kinds of 
music. In addition to the Irish 
music, I have played my dulcimer 
in Cajun bands in Louisiana and 
bluegrass bands in North Carolina. 
Barbara Truex uses her dulcimer as 
part of a jazz combo. Leo Kretzner 
does a dulcimer version of “Little 
Martha" that the Allman band would 
love. John Molineux and his 
dulcimer playing are an important 
part of the John Renbourn Group. 
There are many more examples. 


I think we've reached a point where 
we are no longer “handicapping” 

the dulcimer. We are exploring 

its exciting potentials and 
challenging ourselves more as 
musicians. r a while, the fact 
that the dulcimer is such a coopera- 
tive and forgiving instrument to 
learn was thought by some to indicate 
it was full of limitations. It's 
good to see how this misconception 
can often be dispelled by playing 

a simple tune like "Mississippi 
Sawyer” or "Soldier's Joy" in the 
regular key and tempo. Our wise 
and mellow instrument is coming to 
be better understood and appreciated 
in the aggressive 20th century 
world. 


THE APPALACHIAN DULCIMER BOOK 


Playing instructions; 20 songs; 50 
photos of early makers, players and 
dulcimers; repairing, buying, construc- 


tion, history, makers, sources; 104 
pages: $6.95. Also distributed by Music 

ales Ine. and Bookpeople. Inquire 
about wholesale prices. 


Folksay Press, 67131 Mills Road, St. Clairsville, Ohio 43950 


by Michael Murphy 


HAMMER DULCIMER 


Strict adherence to quality, design, and acoustic principles are hand-built into these 

instruments by a full-time luthier well seasoned in the art of quality craftsmanship and 

artistic accomplishment. 
The natural wood grain is enhanced by a classic hand- 
rubbed Danish oil finish in the tradition of fine old furniture. 
Only the use of proper engineering applied to top grade 
material creates a family of elegant Hammer Dulcimers 
that will be cherished possessions and will last from gen- 
eration to generation 


Strength in the design assures the instrument will maintain 
its structural integrity, but more importantly, the progres- 
sive design gives rise to improved sound and tuning stabil- 
ity while sustaining beauty. 
Joints are well fitted, glued, and doweled; therefore, a 
London Dulcimer is guaranteed against common prob- 

pe lems such as separation of the frame and pin block insta- 

ao SN bility. 
y 


LONDON 
2639 No. 48th © Lincoln, NE 68504 
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The Mill Run Dulcimer Band considered advertising its first album, 
SUNDAY AT THE MILL, in Rolling Stone and Billboard, but chose 


Dulcimer Players News to reach you. 
SMART MOVE. That album's lst and 2nd printing are sold out! THANKS! 


NOW, THE BAND'S SECONP ALBUM,CHICKENS IN THE YARD x* 
IS READY WITH NEW SONGS "MARRIAGE AT THE MILL' AND 

"CHICKENS IN THE YARD." OLDIES "SWEET SUNNY SOUTH" x 
AND “HIGH ON A MOUNTAIN." CONTEMPORARY FAVORITES Pai 
“THE ROSEVILLE FAIR" "TRUMPET VINE "AND MORE, » 


ALSO, THE THIRD PRESSING OF SUNDAY AT THE MILL 1s 
READY FEATURING "LORENA" #16 ON THE BLUEGRASS TOP 46, 


Order from: 


>. 


We 


Mill Run Dulcimer Band 
3815 Kendale Road 
Annandale, Virginia 22003 


~~ & 


ad 


Each album costs $7.50, postage included 
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l © 1981 Mel Bay Publications, Inc. From 
Y! lupsgar n ANTHOLOGY FOR THE FRETTED DULCIMER by Lois 


Hornbostel. Used with permission. 
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“Bryllupsgarden" is a favorite tune at Scandinavian folk dancing events, 
where the pols, a skip-step dance is done to it. It is reminiscent of the 
music played on European zithers and gives a European touch to their Ameri- 
can cousin, the fretted dulcimer. The tune is also interesting if you look 
at its musical structure. We usually think of chords on the fretted dul- 
cimer as three or more notes strummed at once. But if you look at the notes 
in a melody you'll see that many tunes are made up of the notes found in 
chords. Instead of being played together, the notes are spread out one-by- 
one. These broken chords, alias “arpeggios", are the backbone of most melo- 
dies. "Bryllupsgarden" is an example of a melody based strongly on arpeggios. 
The first measure uses the notes in a D chord (D-F#-A); the second measure 
uses G chord notes (G-B-D); the third measure uses A chord notes (A-C#-E). 
The rest of the melody is made up of interesting variations of these chords. 
The D-A-D tuning provides a good selection of notes across the fretboard 
that allow us to play most of the notes back and forth between the treble 
and middle strings of the dulcimer. 9 


Dulcimer 


Organizations 


The BAYS MOUNTAIN DULCIMER SOCIETY 
in Kingsport, Tennessee, was organized 
in 1980, inspired largely by adult 
education classes in Appalachian 
dulcimer offered by Carolyn White 
and Chester Sink, two local players. 
We now have about 45 members, meet 
monthly on the 2nd Thursday of each 
month (Sept.-May) at 7:30 PM in 
Preston Hills Presbyterian Church 
in Kingsport. We have mountain 
and hammered dulcimer players and 
usually play and share awhile 
after each program. Dues are $8 
per year. Guests are welcome. 

We'd like to communicate with 
other dulcimer groups and will be 
happy to exchange monthly news- 
letters. Contact: Carolyn 

White, 708 Fleetwood, Kingsport, 
TN 37660 (615) 246-9520. 


—— 


I am working on a project for 
the New Jersey Folklore Society on 
dulcimer playing and building 
activities throughout New Jersey 
(for both mountain and hammered 
dulcimer). Along with general 
statistics relating to these areas, 
I am particularly interested in 
learning about any traces of 
history these instruments may have 
had in the family backgrounds of 
state residents. However, it 
should also be noted that the 
results obtained should certainly 
create a stepping stone for New 
Jersey dulcimer players/builders 
in the way of state-wide activities. 
Questionnaims have been pre- 

pared to determine the extent of 
dulcimer growth and history, but 
I have very few contacts to send 
them to. Can you help? Anyone 
who fits one or more of the 
categories below will certainly be 
very helpful in this quest. The 
more names and addresses I receive, 
the more complete the survey can 
be. 

————————— SSS 
What is in my heart must come out 
and so I write it down. 


~BEETHOVEN 


N.J. residents who play: Send me 
your name, address, and in- 
strument(s) you play. I'11 
send you the appropriate 
questionnaire. Also, if you 
know of other state residents 
who play, send their names 
and addresses along, too. 
residents who build: Send your 
name and address and what you 
build. I would also appre- 
ciate receiving the names 

and addresses of your N.J. 

customers and which type of 

dulcimer they purchased. 

Builders outside N.J.: I can use 
your N.J. customer lists, too, 
along with which dulcimer each 
person bought. 

Dulcimer festival coordinators: 
Have you got any stray N.J. 
players/builders that I 
should know about?? 

Displaced N.J. residents who now 
live in other state If your 
dulcimer playing/building 
began or continued here, write 
me for a questionnaire. 

All inquiries and information should 

be sent to: 

Lucille Reilly, P.O. Box 712, 
Moorestown, N.J. 08057 
(609) 234-5892 

Many thanks for your help! 

The results will appear in the NJPS 

Newsletter, "The Rooster", and 

hopefully in a future issue of DPN. 
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USICAL INSTRUMENT, 
PRODUCTS 


D ol 
"PORTER DistRIeU™ 


A PRIMARY SOURCE 
for 
Builders - Repairmen - Enthusiasts 
of 
Acoustic Stringed Instruments 


Hammered & Plucked Dulcimers 
Woods, Parts, Books, and Records 


OWN The industry's most 
comprehensive mail order catalog! 


U.S.A. & Canada — $3.50 Prepaid 
Foreign — $4.50 Prepaid 
40E Sand Rd. * New Britain, PA 18901 
1-215-345-9442 
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and Jamming with Other Instruments. t George Thompson, 4435 Dewey, 
We always try teach something ouis, MO 63116, phone (314) 
interesting and to hand out tabla- 204. 
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Performances -Tapes*Books-Kits 


é 


™ 
AVAILABLE FROM KARIN’S ONCE 


IN ALIFETIME 
1015 WISCONSIN 
AVE 
GEORGETOWN, DC 


DA HOWE 
TRILLIUM 
MUSICAL 
INSTRUMENTS 
CHAPEL HILL 


NORTH CAROLINA, HOUSE OF 


MUSICAL 
TRADITIONS 
7040 CARROLL 
TAKOMA PARK 
MARYLAND. 


THEGUITAR 
SHOPPE 
ELLIWOOD AVE 
CHARLOTTESVILLE 


VIRGINIA ‘OXBOW MUSIC 


FRANKLIN ST 
CHAPEL HILL 


MID 
KARL SCHMIE NORTH CAROLINA, 


BALTIMORE 
MARYLAND. 
301-889-5935 


An instrument of very high quality, designed and built by 


able in a limited edition, signed and numbered 


A 
ea 
TRILLIUM 


MUSICAL INSTRUMENTS 


RT 2 BOX 674 / CHAPEL HILL, NC 27514/ 919 383-631 


Daniel Anth 


April, 1981 was a sad time for It's difficult to talk about 
friends and members of the Dayton him without shedding a tear. 
Dulcimer Society. One of the organ- Wherever he went, people flocked 
izers of the club, Wally Pergram, around him. He had a marvelous 
passed away. gift of communication. The ho 

Wally was born March 6, 1905 Wally has found is not without 
in eastern Kentucky near the small music, and there's music, 
town of Olvmpia. He was a printer 
and sheet metal journeyman. About 
20 years ago at a folk festival, 
he saw some dulcimers which re- 
minded him of the instruments he 
knew as a child. After retiring 
in 1967, he stopped building old 
flintlock guns and began building 
dulcimers. His first instrument 
was built in October, 1968. All 
of his early instruments were 
named after women from the Bible. 
The first was Little Rebecca. 
When he died, he was making num- 
bers 209 and 210. His pocket 
knife was still his most impor- 
tant tool in dulcimer construc- 
tion. 

Wally, Chet Hines and a few 
other people organized the Dayton 
Dulcimer Society in the 1960's. 

In 1978 he was instrumental in 

the birth of the TRADITIONAL OLD 
TIME MUSIC FESTIVAL sponsored by 
the Caesar's Creek Pioneer Village. 
This year's festival is dedicated 
to Wally Pergram. 


From letters sent by 
ED SIMPKINS, Middletown, OH 
MARA WASBURN, West Lafayette, IN 


Judging by an overcrowded Bonnie 
Carol concert I couldn't even get 
into, there must be several dul- 
cimer players in Casper, Wyoming. 
Dulcimer Organizations: Please send Is there an organization? Some- 
us news of your activities and your body give Phil a call at 577-1685. 
members. Anybody? 


GOURD MUSIC 
P.O. Box 585 

Felton, CA 95018 

(408) 335-4055 


The Dulcimer Chord Book 
By Neal Hellman 
© More than a chord book 
* This book will teach you how to 
incorporate the chords into your own 
techigue cup dul $5.95 each 
* Learn to play “back-up dulcimer 
+ Double dulcimer chortls by Robert Force The Appalachian Dulcimer 
$5.95 cach and Albert D'Ossche Voiced with guitar, harmonica, fiddle. 
mandolin, dulcimer, banjo, autoharp and 
Also From Gourd Music ————— musical saw 


Records (All records $5.95) Books 
KM 225 Rugs Cette Collection: Michael Rugs The Dulcimer Songbook 
KM 50H Crossover Robert Force and Albert d’Omsche Life ts Like A Me. Dulcimer 
KM 217 Art of Dulcimer. Robert Force and Albert d'Ossche’ The Farifia Dulcimer Book 
KM 21M Fiddie Tunes for Dulcimer: Mark Nelson Pacific Rim Dul 
KM 220 Pinger Dances for Dulcimer. Bonnie Carol The Wild Dulcimer Songhook 
KM 407 Streets of London Ralpts McTelt (arr. for KM308 & 217) 
KM S12 The Enchanted Gardew: John Renbowen Group 
ST (Out of the Cold: Nan. Feceman 
BC1314 Pacific Rim Dulcimer Project 
Shipp fase add $1.00 for the first book of 
record and $0€ for cach item thereafter, California residents plevse add 6% % sates tax 


Wholesal 


© MUSICAL TRADITIONS 


APPRENTICE II 
For Novice To Craftsman 
Appalachian, 4 String Mountain Dulcimer Kit 


«Scrolled Head «+ Pre-bent Sides + Sta-Tune Metal Friction Tuners 
«Pre-fretted Fingerboard « Explicit, Informative Instructions 
With photographs & tips from our shop 


FREE CATALOG 


On these & Givens Mandolins & Guitars, Ault Electric Guitars & Basses, 
Kits, Strings, Books & Records Dealer Inquiries Welcome 
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PAAUSIC AL “TRADITIONS 
514 Oak St. Dept. DPN Sandpoint, ID 83864 (208) 263-4612 
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April 18 
LOUISVILLE, KY 


April 24-25 
LIMA, OH 


April 23-25 
MT. VIEW, AR 


May 1-2 
BOSTON, MA 


May 1-2 
MANHATTAN, KS 


May 2 
BIRMINGHAM, AL 
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The festival calendar has grown and 
grown. This year we've included 
more information about festivals 
which have been recommended to us 
even though they are general in 
focus. Should you attend one of 
them, you'll probably find at least 
a few folks who play dulcimers and 
possibly a workshop or two. If you 
know of nice festivals in your part 
of the country (or in your country!) 
which attract some dulcimer people 
yet are generally less known, please 
let us know, Send us an address 
and next year we'll contact a fes- 
tival source for information. The 
Summer DPN will have updates for 

f| festivals occuring in late Summer 
and Fall plus information on any 
festivals (such as the Kindred 
Gathering) which was unavailable 
when this issue went to press. 


SPRING FESTIVAL sponsored by the Louisville Dulcimer So- 
ciety featuring informal workshops (mt.& ham. dulcimer, 
storytelling, Irish music, children's songs), a dance 
and concert by Guy Carawan, Maddie MacNeil, Fred and 
Jenny Armstrong-Park and others. 2-8 PM. Admission Fee. 
Info: Eleanor Greenlief, Rt. 4, Box 261A, Lawrenceburg, 
KY 40342. (502) 839-5682. 


GREAT BLACK SWAMP DULCIMER FESTIVAL held on the campus 
of OSU, Lima Branch. Workshops, concerts, sales booths 
and open stage. New this year is a beginning dulcimer 
class with limited registration. Admission Fee. People 
are invited to an open stage and jam session following 
set up on Fri. night. Info: Michael Wildermuth, 3160 
Zurmehly Road, Lima, OH 45806. 


The fifth SOUTHERN REGIONAL DULCIMER CONVENTION featuring 
graded workshops, contests and concerts (mt. and ham. dul- 
cimers). Workshop leaders: Mark Biggs, Larkin Bryant, 
Russell Cook, Cathy Barton-Para, Jay Round, Jean Simmons. 
Crafts demonstrations. Admission Fee. Info: Elliott 
Hancock, Ozark Folk Center, Mt. View, AR 72560 (501) 
269-3138 or 269-3851. 


THE FLOWER CAROL, a Boston area dulcimer festival, will 
feature workshops and concerts by Rick and Lorraine Lee, 
Leo Kretzner, Bob Wey, Maddie MacNeil, Lucy Sollogub, 
Sally Rogers, Margaret MacArthur. Builders Mike Martin 
and Fred Montague. Dulcimer historian L. Allen Smith. 
Attendance limited. Info: The Flower Carol, 10 Agassiz 
Ave., Belmont, MA 02178. 


4th Annual KANSAS FOLKLIFE FESTIVAL will feature tradi- 
tional artists, musicians and craftspeople from every 
corner of Kansas. A weekend of entertainment and edu- 
cational activities for everyone in the family. Info: 
Joan Pease, Div. of Cont. Ed., 1623 Anderson, Manhattan, 
KS 66502 (913) 775-6472. 


SOUTHEASTERN DULCIMER FESTIVAL sponsored by the South- 

eastern Appalachian Dulcimer Assoc. will feature infor- 

mal workshops, concerts and other mt. and ham. dulcimer 

events. Location: Indian Springs School, south of Bir- 

mingham, AL (exit onto Rt. 119 from I-65). Info: Charles 

Ellis, Rt. 1, Box 473, Helena, AL 35080 (205) 823-0973. 
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DULCIMER DAYS 
May 15-16, 1982 


ROSCOE VILLAGE 


COSHOCTON, OHIO 


Set in the scenic Lake Park Recreational Area, a short 
walk along the towpath from Roscoe Village. Try your 
hand at winning a trophy or the GRAND PRIZE handmade 
musteal instrument from the Boulder Junction Shop in 
Union town, Ohio. Come - enjoy a bit of nostalgia from 
America's musical past! 


© contests e workshops 
ejam sessions ° exhibits 


For further information, please write: Roscoe Village 
Foundation, 381 Hill Street, Coshocton, Ohio 43812, or 
phone (614) 622-9310. 


Roscoe Village is located at the Coshocton Exit on State 
Routes 16 & 83 at the junction of U.S. 36. 


May 7-9 
GLEN ROSE, TX 


May 15-16 
ROSCOE VILLAGE 
COSHOCTON, OH 


Jean Ritchie, 
(McLean Family Band) 
Photo: John Sheckler 


May 22 
MIDDLETOWN, VA 


May 30-June 6 
MIDWAY, KY 


June 5 
NEWPORT, RI 


June 5-6 
OVERLAND PARK, 
Ks 


June 18-20 
COSBY, TN 


The lst Annual TEXAS STATE DULCIMER CHAMPIONSHIP will 
offer free concerts and workshops as well as mt. and ham. 
dulcimer contests. Sponsored by the Lone Star State 
Dulcimer Society, Wood "N" Strings Dulcimer Shop and the 
Plat Mountain Dulcimer Shop. Info: Dana Hamilton, 904 
Houston St. Arlington, TX 76012 (817) 275-3872. 


The 8th annual DULCIMER DAYS FESTIVAL sponsored by His- 
toric Roscoe Village will feature musical competition, 
exhibits, workshops and impromptu jam sessions for mt. 
and ham. dulcimers. Admission fee. Motels and camping 
nearby. Info: Dorothy Cushman, 381 Hill St., Coshocton, 
OH 43812 (614) 622-9310. 


See Lae Susie Petersen 


Bob Evans Farm 
Photo: Dave Petersen 


Historic Belle Grove Estate in Virginia's Shenandoah 
Valley is the setting for a DULCIMER GATHERING featuring 
workshops, music sharing, an open stage and an evening 
performance. Middletown is 70 miles west of Washington, 
DC. Admission fee. Info: Belle Grove, Inc., P.O. Box 
137, Middletown, VA 22645 (703) 869-2028. 


The Frankfort Country Dancers and Midway College present 
the KENTUCKY SUMMER DANCE SCHOOL. Workshops, dances, 
storytelling and concerts will be held. Featured Ham- 
mered Dulcimists are Judi Morningstar and Eleanor Green- 
lief. Info: Kentucky Summer Dance School, 106 W. Main 
St., #10, Frankfort, KY 40601 (502) 223-1709. 


DULCIMER DAY, held at the Channing Memorial Unitarian 
Church, will feature Bob Wey, Rick and Lorraine Lee and 
others. Concerts and workshops for mt. and ham. dulcimers 
will be held. Info: Channing Music Series, 135 Pelham 
St., Newport, RI 02840 (401) 846-0643. 


The sixth annual DULCIMER DAYS FESTIVAL, sponsored by the 
Prairie Dulcimer Club will be held at the Indian Creek 
Park and Recreation Center. Workshops (mt. and ham. dul- 
cimers), concerts, clog and folk dancing plus a Sunday 
morning hymn sing. Nearby motels. No admission fee. 
Info: Harvey Prinz, 9540 Walmer, Overland Park, KS 66212 
(913) 381-3767. 


The 6th annual COSBY DULCIMER CONVENTION sponsored by 
the Folk Life Center of the Smokies and Dulcimer Players 
News. Workshops for all levels.on mt. and ham. dulci- 
mers. On site primitive camping, motels, restaurants 
and commerical campgrounds near by. Admission fee. 
Info: Folk Life Center of the Smokies, P.O. Box 8, Cosby, 
TN 37722 (615) 487-5543. 
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7% annual : 
dulcimer convention 
june 18-20,1982 


SPONSORED 
ay 


Fo.k Lire Center 
of dhe 
SmoKies 
and tne 
Durcimer PLAYERS News 


INSTRUMENTAL WORKSHOPS FOR MOUNTAIN AND HAMMERED DULCIMERS -- BEGINNERS TO ADVANCED. 
CONCERT PROGRAMS, CHILDREN'S ACTIVITIES, OTHER INSTRUMENT AND SONG WORKSHOPS . 


WEEKEND ADMISSION FEE: $15.00 (Includes on- 
site, primitive, tent-camping privileges). 
One Day Fee: $8.00. Evening Only: $4.00 


Children Under 12 and Senior Citizens: % Price 
Babes inArms: FREE! Sorry, NO PETS ADMITTED! 


SPECIAL DISCOUNTS For GROUPS, FAMILIES, AND 
FOLK LIFE CENTER MEMBERS! 


Motels, Restaurants, and Campgrounds With 
Hook-ups Nearby. NOTE: BECAUSE OF THE 1982 


WORLD'S FAIR IN KNOXVILLE, MOTEL AND CAMP- = The Folk Life Center of the Smokies borders the 
GROUND SPACE IS VERY SCARCE AND COSTLY! Great Smoky Mountain National Park on Highway 32 


Rorumhiiewis ‘andi cte information call ‘7 CO#DY. TN. (about 10 miles trom 1-40 at Newport, TN) 


(615) 487-6543 or write: 


FOLK LIFE CENTER OF THE SMOKIES 
JEAN & LEE SCHILLING, DIRECTORS 
P.O. BOX 8 
COSBY, TENNESSEE 37722 
The Folk Life Center of the Smokies, Inc. is a non- 
profit, educational organization preserving the traditions 
of American folk culture. 


June 19-20 
WAYNESVILLE, OH 


June 19-20 
BEVERLY HILLS, 
CA 


June 19-20 
POUGHKEEPSIE, 
NY 


June 25-27 
ALTAMONT, NY 


June 25-July 4 
BATTLE GROUND, 
IN 


June 28-July 5 
BOONE, NC 


July 10-11 
BAR HARBOR, ME 


duly 11-17 
CALIFORNIA, PA 


July 11- 
August 15 
ELKINS, WV 


4th annual TRADITIONAL OLD-TIME AMERICAN MUSIC FESTIVAL 
sponsored by Caesar's Creek Pioneer Village. Square. 
dancing, open stage, workshops, jamming and sharing in 
log houses setting. All musicians volunteer their time 
and talents. All proceeds are used for preservation of 
the log houses. Info: Ed Simpkins, P.O. Box 591, 
Middletown, OH 45042. 


The 2nd SUMMER SOLSTICE DULCIMER AND TRADITIONAL MUSIC 
PESTIVAL will be held at Greystone Park. All day work- 
shops in mt. and ham. dulcimers, autoharp, bowed psal- 
tery, penny whistle, harp, lute, morris dancing, singing 
and much more. Ongoing concerts with 14 performers in- 
cluding Ruth Barrett and Cyntia Smith, Sam Hinton, Holly 
Tannen, Maddie MacNeil and Seth Austen, Curt Bourterse, 
Albert d'Ossché, and Peter Tommerup. Craft and food 
booths. Admission fee. Info: Elaine and Clark Weiss- 
man, 4401 Trancas Pl., Tarzana, CA 91356 (213) 342-7664. 


The 5th annual GREAT HUDSON RIVER REVIVAL offers con- 
tinuous music and dances on four stages along with craft 
demonstrations and exhibits. Nearby camping and lodging. 
Info: Doug Cole (914) 297-8323 after 3 p.m. 


OLD SONGS FESTIVAL OF TRADITIONAL MUSIC AND DANCE will 
feature concerts, workshops, contra-dancing with tradi- 
tional musicians of New York State and other environs. 
Crafts area with working craftspeople. Children's area. 
Open stage and jamming. Admission fee. Info: Old Songs, 
Inc., P.O. Box 197, Guilderland, NY 12084 (518) 765-4193. 


10th annual INDIANA FIDDLERS AND OTHER TRADITIONAL MUS- 
CIANS GATHERING will feature workshops, concerts, square 
dances, jamming and quilt show. Primitive camping on 
grounds. Info: Tippecanoe Battlefield, Box 225, Battle 
Ground, IN 47920 (317) 567-2147. 


The Sth annual APPALACHIAN DULCIMER PLAYING WORKSHOP will 
be held at Appalachian State University. Daily classes 
for beginners and intermediates, advanced seminars and 
master classes. College credit available. Housing in 
campus dorms with motels and camping nearby. Info: 
William Spencer, Music Dept. ASU, Boone, NC 28608 (704) 
262-3021. 


The 2nd annual DOWNEAST DULCIMER FESTIVAL will feature 
workshops (mt. and ham. dulcimefs), concerts, sales 
booths, dances and of course fresh lobster at nearby 
restaurants. For information about the area, contact 
the Chamber of Commerce, Box 158, Bar Harbor, ME 04609 
after May lst. For questions about the festival, contact 
Eddie and Anne Damm, Great Lakes Dulcimers, 118 Ledge- 
lawn, Bar Harbor, ME 04609 (207) 288-5653. 


The MUSIC ARTS WORKSHOP will feature a week of courses in 
guitar, mandolin, banjo, fiddle, harmonica, mt. and ham. 
dulcimers, bouzouki, flute, tinwhistle, dancing, instru- 
ment design and repair and much more. Over 40 performers 
and teachers will lead the workshops and present concerts. 
Room and board and camping available. Info: Calliope 
House Music Arts Workshop, 5880 Darlington Rd., Pitts- 
burgh, PA 15217. 


1982 marks the 10th year of the AUGUSTA HERITAGE ARTS 
WORKSHOP, a five-week program in the music, dance, folk- 
lore and crafts of Appalachia. Hammered dulcimer classes 
will be taught by Sam Rizzetta and Bob Shank. Leo Kretz- 
ner and Madeline MacNeil will lead classes in fretted 
dulcimer playing. Paul Reisler and Paul Yeaton will in- 
struct a class in ham. dul. construction. The many courses 
run from one to three weeks in length, with weekend and 
evening classes as well. The AUGUSTA FESTIVAL will be 
held August 13-15 with workshops, crafts exhibits and 
concerts. Info: Margo Blevin, Davis & Elkins College, 
Elkins, WV 26241 (304) 636-0006. 
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CALLIOPE HOUSE MUSIC ARTS WORKSHOP 


July 11-17, 1962 at California State College, California, Pennsylvania 
(1 hour south of Pittsburgh in the rolling hills of Washington County) 
OF THE MOST 

IN AND ENTERTAINM EI 

——SaS eo 
Over 40 instructors including Frank George, Triona Ni Dhomhaaill & Touchstone 
Andy Cohen, Joe LaRose, Timmy Britton, Tony DeMarco, Coal Country Cloggers, 
Ralph Gordon & Lorraine Duisit of Trapezoid, Ernie Hawkins, LE, McCullough, 
Larry Edelman, Dog Run Boys, George Balderose, Brendan Mulvihill, Mike Reing 


—= SoS 


Courses in: Blues guitar, mandolin, piano, fiddle, harmonica/Bluegrass banjo, 
mandolin, guitar, fiddle, songwriting/Ragtime piano, guitar/Irish aileann pipes, fiddle, 
tenor banjo, mandolin, vocals, bodhran & bones playing and making, Scots pipes, 
flute, tinwhistle, keyboard, guitar/Old-Time fiddle, banjo, mandolin, hammer and 
fretted dulcimer, guitar/Clogging, square dancing, contras, Irish, Scots, English 
dancing, singing games, square dance calling/Children’s songs & games 
Instrument design & repair 


——SSS ee 


You may attend the Workshop for the full week or any number of days you desire 
Special concerts and dances every night; room-and-board and camping facilities 
available, Write to: CALLIOPE HOUSE MUSIC ARTS WORKSHOP, 5880 Darlington 


ABSOLUTELY THE W) IDEST SE! 


FARM 
Dulcimer Festiva 


JULY 24 - 25, 1982 


A WEEKEND OF AMERICAN FOLK MUSIC! 
EVERYONE INVITED. FREE ADMISSION. 


FOR MORE DETAILS WRITE: 
DULCIMER FESTIVAL, BOX 330, RIO GRANDE, OHIO 45674 
OR CALL (614) 245-5305 

SEE YA’LL THERE 


will sponsor the 
There will be 
afts and sales. 

a camping fee for 
the fairgrounds. 
airgrounds in Evart. 
MI 49315 (616) 


NG will 
David Lindsey and 
J O T Kret er of Massachusetts. 
s in the past, the Gathering will have lots of workshops 


on both building an 
covered), concerts 
a continuous open stage. 
Redcoat Lane, RFD 


(with mt. dulcimers also 
and Saturday evenings, and 
fo: Bob and Louise Wey, 21 
lainville, MA 02762 


John McCutcheon and Paul Van Arsdale = Doug Murray, Lona 
Augusta Heritage Workshops Southeastern Dulcimer Festival 
Photo: Imre Barsy Photo: G.M. Wells 


July 24-25 The DULCIMER FESTIVAL held at Bob Evans Farm will feature 

RIO GRANDE, OH morning concerts, afternoon competition events and infor- 
mative workshops. No registration or admission fees. 
Awards, cash prizes, and participation tokens. Camping 
and lodging nearby. Located on the scenic Bob Evans 
Farm with other activities available. Info: Bob Evans 
Farm, P.O. Box 330, Rio Grande, OH 45674 (614) 245-5305. 


August 5-8 The 7th annual KENTUCKY MUSIC WEEKEND will bring together 

LOUISVILLE, KY fine musicians, dancers and callers, singers and story- 
tellers at the Iroquois Amphitheater, Iroquois Park. 
The daytime workshops, concerts and dances are free and 
there is a small charge for the evening concerts. Pri- 
mative camping facilities available nearby. Free bro- 
chure available after May lst. Info: Iroquois Amphi- 
theatre Association, Box 13334, Louisville, KY 40213. 


August 20-24 The 7th annual FRONTIER FOLKLIFE FESTIVAL held on the 

ST. LOUIS, MO grounds of the Gateway Arch is free to the public. Pro- 
grams include cowboy singing, western and Native American 
crafts demonstrations. Site accessible to disabled and 
ablebodied people. Info: Folklife Program, 11 N. 
4th St., St. Louis, MO 63102 (314) 425-6004 or 425-4465 
TTY for hearing impaired visitors. 


August 20-24 The 13th annual FOLK FESTIVAL OF THE SMOKIES sponsored by 
COSBY, TN the Folk Life Center of the Smokies will feature work- 
shops of various instruments, folk dances, games, story- 
telling and crafts and things for children. On site 
primitive camping with motels, restaurants and campgrounds 
nearby. Admission fee. Info: Folk Life Center of the 
Smokies, P.O. Box 8, Cosby, TN 37722 (615) 487-5543. 
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For Information, Contact: 


Iroquois Amphitheatre Assoc. 
Box 13334 
Louisville, KY 40213 


RRR HCC a aC AS AS a a ae he a A a 


SRR I ORO Rk fe aie ai ake ak a 2 i ik a a a oe ete 


aR IE RE EE IE a 2 a a I A IIE IC HE CA AC a a I ee a 


We Invite You te the 
2" Annual 
DOWNEAST DULCLMER_ 
FESTIVAL 
Sat’ Sun- JULY 10-1), 992. - Bar Harbor, Maine 
om bequtifiel Mb. Desert Island 
hema. of Acadia National Park ~ 
de Sf I 
F2-Spm beth days Workshops Lrshrument Booths, 
Sharing Songs Oh open microphne 
the Green park - Main St ~ Fixe 
(Ht Vain, move 4. YAcA) ia 
8-1 pm Sahurday - CONTRA DANCE - Band + Caller 
Yuca ~ ME. Desert St #20 


for free booklet with maps matels, camp ; 
int about the Park, sightseeing -write after 
Chamber oF Gmmerce- Box 582 Gar Kar ber A, 
sensor; GREAT LAKES DULCIMERS 
Edward & Anne Damm 
18 Ledgelawn ~ Bar Harbor, Maine 04609 
Call First (207)-288-5653 


f free CATALOG available 
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AUCUSTA 


HERITAGE ARTS WORKSHOP 


x 


Join us for one- to three- 
week workshops in 
—Hammered Dulcimer Construction | 
Fretted (Appalachian) Dulcimer 
Beginning Hammered Oulcimer 


Appalachian Music—fiddle, guitar, 
banjo, mandolin, and more! 


Irish Music (with Mick Moloney, Liz 
Carroll, and Billy McComiskey) 


WRITE FOR OUR FREE BROCHURE — 


AUGUSTA 
Devis & Elkins College 
Elkin, WY 2624) 
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OLD-TIME COUNTRY MUSIC CONCERT AND PIONEER EXPOSITION 
has been expanded to add a Hank Williams Songwriting 

cl ionship and the first Midwest Clog Dancing Champion- 
Well over 25 other categories of competition are 
a part of th estival. Info: Bob Everhard, 106 Navajo, 
Council Bluffs, IA 51501 (712) 366-1136. 


Sept. 16-19 Daily concerts, worksh ntests will be featured 
WINFIELD, KS at the nual WALNUT LEY FESTIVAL. National 
tain and ered Dulcimer Championship contests 


are included in the competitions. Info: Bob Redford, 
Walnut Valley Association, Box 245, Winfield, KS 67156 
(316) 221-3250. 


Sept. 20-24 Pine Mountain State Park is offering DULCIMER WEEK III 

PINEVILLE, KY which is a building and playing workshop for mountain 
and hammered dulcimers. Session leaders are Jerry 
Greenlief and Bill Bryant. Square dances, concerts and 
nature hikes are also planned. Info: Dick Albin, P.O. 
Box 271, Stanton, KY 40380. 


Sept. 23-25 The GREAT AMERICAN DULCIMER CONVENTION is Sponsored by 

PINEVILLE, KY the Kentucky State Parks Department. Workshops, concerts 
square dances, open stage, craft sales and other hammered 
and mountain dulcimer events are planned. Camping and 
lodging is available in nearby Pineville and Middleboro. 
Info: Dick Albin or Barry Howard, Pine Mt. State Park, 
Pineville, KY 40977 (606) 627-3204. 


Qt. 16-17 The 13th annual HARVEST FESTIVAL, which is sponsored by 

WAYNESBURG, the Greene County Museum and Historical Society, will 
feature Sam and Carrie Rizzetta and R.P. Hale in concert. 
Info: Mary Childs, Greene County Museum, RD 2, Waynes- 
burg, PA 15370 (412) 627-3204. 


Dulcimer Days participant Susie Petersen and Sally George 
Roscoe Village Bob Evans Farm Dulcimer Festival 
Coshocton, Ohio Photo: Dave Petersen 
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AS SERIOUS PLAYERS: BOB DOYLE, LORRAINE LEE, DEBBY 
Mc CLATCHY, ROGER NICHOLSON, RON) "PENIX, ELAINE SILVER, 
JAKE WALTON & BOB WEY OWN & PERF ORM WITH ONE 
OR MORE OF OUR INSTRUMENTS. 


AS SERIOUS MAKERS WE WORK IN A HUMIDITY CONTROLLED 
SHOP USING SELECT, QUARTER SAWN , BOOK MATCHED, 
WALNUT SIDES & BACKS € REDWOoD TOPS , WITH THE 
REST OF THE BODY WALNUT.THE PEGS ARE WELL 
SEATED ROSEWOOD AND WITH OUR FINE TUNERS MAKE 
TUNING AN EASE, AND KEEP THE INSTRUMENT PHYSICALLY 
AND VISUALLY BALANCED. THE SCALE IS TEMPERED 
WITH LOW ACTION AND CHORDS ACCURATELY IN ANY 
MODE THE FULL LENGTH OF THE SCALE. MUCH TIME 
AND ATTENTION (S_ GIVEN TO DETAILS AND TO THE HAND 
RUBBED TUNG OIL FINISH. 


WE OFFER 4 MODELS OF APPALACHIAN DULCIMERS, 
2 OF HAMMERED DULCIMERS & 2 OF FRETLESS BANJOS. 


ye 


SERIOUS PLAYERS FROM SERIOUS MAKERS = 


FOR A BROCHURE SEND A STAMP TO: 


JS unbearth FOLK INSTRUMENTS \ | 


RDb*| BOX 74 \ 
ROARING SPRING, PA. 16673 \ 


AT MTT T MT 
| i i 


(814) 224-2890 


an interview with 
Mitzite Collins 


By MARIAN B. TALLMADGE 
Victor, New York 


DPN 
When you and I first met, you were 
playing mountain dulcimer and guitar. 
When, and how, did you get interested 
in the hammered dulcimer? 


Mitzi 
In 1968 or 1969, IT went to the 
Hollow Folk Festival. There I 


a fabulous sound, a hammered 
played by Howie Mitchell. Th 
my introduction to the instrui 
and it won my heart. Dennis 
built my mountain dulcimer, wit 
which I was pleased, and so I a 
him to make me a hammered dulcim 
He said had never made one, but 
would do so, and if I didn't like 
I needn't buy it. 


it 


DPN 
Do you recommend this method of 
buying a dulcimer for a beginner? 


Mitzi 
No, but I was fortunate. It was a 
tribute to the superior craftsman- 
ship of Mr. Dorogi that I have a 
beautiful instrument. One should 
know more about playing, tuning, 
construction, sound, etc. than I 
did. Incidentally, I refer you to 
an article in DPN (Winter 1981), by 
Dick Tracy, On Buying a Mountain 
Dulcimer. Maybe there is such an 
article somewhere about hammered 
ones? (Ed. note: DPN Vol 6, No. 3) 
DPN 

How did you learn to play? 
find a teacher? 


Did you 


Mitzi 

I found it very rough going at 
first. I read Howie Mitchell's 
instruction book several times, all 
about tunings etc., and at the end 
of about six weeks I was pretty 
discouraged. These instruments are 
quite difficult to tune when they 
are new, and not having anyone to 
ask about it, I'm afraid my progress 
was very slow. After about four 
months I could do more, but still 
no real progress. The following 
year I went back to Fox Hollow, and 
heard Bill Spence play, bought his 
tape, and he gave me a few pointers. 
I think the hardest thing of all was 
mot having anyone to play with, but 
I was so fascinated by the actual 
sound of the instrument that playing 
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notes corre: 
The more I 


seemed secondary. 
the dulcimer, the 
more I reali the infinite poten- 
tial, and I'm just beginning to 
figure out the dynamics, and 
possibilities of sound. I'm becom- 
ing a better player since I've been 
going to the dulcimer gatherings 
and playing with so many different 
players, studying the varied 
techniques, types of equipment, etc. 
Now I think the dynamics involved 
are most challenging. 


DPN 

Have you felt overwhelmed, as I 
have, with the classical possibili- 
ties of the hammered dulcimer? I 
couldn't believe I was hearing 
correctly when I heard Jim Couza 
play classical Irish selections at 
the Cranberry Gathering. 


Mitzi 
In some ways, I'm rather bemused by 
all this interest in classical music. 
I had a lot of classical music in 

my background, and so to learn to 
play fiddle tunes without the music 
was my idea of really learning how 
to do something. Here are people 
going back to playing with clas- 
sical pieces in front of them, and 
really practicing them! Personally, 


I've done all the practicing I want 
ay 


to do, and now I just want to 
and work out interesting musi 
combinations. 


DPN 
Do you feel that the mov 
hammered dulcimers are 


being made to sound entirely too 
sophisticated and complicated? 


Mitzi 

Both types of dulcimers are cer- 
tainly being pushed - first the 
mountain and now the hammered. No 
longer are players limiting them- 
selves to the types of music they 
have heard played. As their 
technique gets better, they no 
longer worry about technically get- 
ting from one place to another and 
are realizing infinitely varied 
personal styles of playing. 


DPN 

When I first saw and heard you sing, 
unaccompanied mostly, I was im- 
pressed with the honesty and truth 
ef your performance. There was no 
phony artistry in your bearing. 

Can you explain the difference 
between the traditional music and 
other types, and why folk music is 
what it is? 


Mitzi 

That's a tough one, but I'll try! 
It's a style of performance where 
the performer is only the vehicle 
that carries the content of the 
ballad, or instrument and transfers 
it into the minds and hearts of 

the listeners. I became interested 
in traditional folk music with no 
recognizable background in my own 
family; what music we did together 
was not folk music, as such. I 
think I came to the understanding 
of traditional music through the 
experiences I had at folk festivals. 
I heard some very good people at 
Fox Hollow and at Pinewoods Camp. 

I sat at Jean Ritchie's side while 
she taught dulcimer, and I realiz— 
ed that not only was she singing 
and playing her music, but that 
this music was a very substantial 
background of her life style. Her 
whole being is an outgrowth of this 
kind of family life. At Pinewoods 
there were many discussions about 
traditional music. Consciously 
and unconsciously I think I studied 
not only what people were doing, 
but how they were performing. It 
is definitely music. that is attached 
to the oral tradition, and it is a 
style of performing in which the 
performer is a vehicle through 
which the music comes out. When I 
perform, it's not really me per- 
forming, but I'm there. ‘The ballad 
is coming out from within me and 
the story is projecting itself 
through me. You could have the 
same ballad sung by a pop singer, 
and then it's a part of the per- 
formance. The traditional singer, 
pecially in unaccompanied ballad 
i is only a vehicle. The 
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ballaa is the whole item, complete 
unto itself, and it is being 
shared by the audience who aren't 
just singing along on the chorus, 
but are a part of the whole story 
as it is being sung. 


DEN 

Let's return to the dulcimer. Is 
there an accepted traditional method 
of learning to play the instrument? 


Mitzi 

Yes, I think the oral tradition, 
such as I learned this year from 
Paul van Arsdale. He played a 
phrase then I played it. He added 
a phrase, and I did also. Then he 
did the two phrases and I did the 
same. This is the time honored 
way of learning something orally. 
He has also taught this way and 
feels it is best, and I tend to 
agree with him. One thing espec- 
ially I learned from Paul van 
Arsdale is his economy of motion. 
His style of playing is such that 
you can't tell from behind him 
that he's playing. He doesn't 
move around unnecessarily, as many 
other players do. Chances are his 
grandfather taught him that way. 

It was a thrill to all of us at the 
Cranberry Gathering this year to 
hear the three Van Arsdale brothers 
perform together, for the first 
time. They had performed at their 
family gatherings, but never before 
in public, and this was a rare 
treat. The Van Arsdale family is 
one of the oldest dulcimer playing 
families in the country, and this 
was an occasion never to be forgotten. 


DPN 
Do you like tablature or is it con- 
fusing to you? 


Mitzi 

Tablature is confusing. I've read 
music for so long that I prefer 
notes. 


DEN 
Is it difficult for a person who has 
read music from the beginning to un- 
learn enough to play music by ear? 


Mitzi 

Yes, but it is certainly possible; 
I did, especially with the dulcimer. 
I started doing it on guitar, but 
found it easier on the dulcimer. 
The more you listen, the better you 
become, and you just have to keep 
at it. I hear, and then I write it 
down, The more I have done this, 
the quicker I've become in under- 
standing, so I don't have to write. 
I can get it by ear. It's been 
very hard for me to get away from 
having to read everything, but I'm 
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working at it. e art of 
transcribing od way 
of getting £ to the 
ear. n write 
it down. portant way is 
to go places where tunes are being 
performed. Go often, and just 
listen. I'd like to say one more 
thing about the dulcimer, and what 


it has done for me. 
provides a musical 
s well, 
relate 


playing 


a new way 
people. I 
musicians, 


that 


Golden Link Fi 
Rochester, N 


social life. I go to festiv 
where 1 play music with people I've 
never met before. This seems to be 


a way that I can not only express 
myself, but connect with other 
people. There is certainly great 
satisfaction in the artistry of 
performing along, but for me it's 


more important to play among other 
people. Somewhere in all of the 
words is my t ate 


PLUCKED DULCIMERS 
Kits from $35 
Instruments From $80 
Many choices of models, 


WO0dS (no plywood Soundboards) 
qumber of ings, tuners, 
prices. Custom work, too | 


HERE, iNC. +DPN 
25 N. 4th St. 
Mpls.,MN 55401 


ature, 


nstructional tape 


SNARE, 
\eho, 


| 


Inclu 


Mail 


0 Linda Lowe 
1517 Laurelwood 
Dente T 


916 Br 
Athens, 


Texas 75751 


Appalachian 
Dulcimers by 
Larry Stultz, 
luthier and 
musician 


Handcrafted of quality 

bookmatched hardwoods, 

Spruce, Cedar or Redwood tops. 

Grover pegs. Bone bridges. 

Available in TRADITIONAL FOLK; 
or in CONCERT Model, featuring 
increased volume and resonance. 


Each instrument signed, numbered and 
guaranteed. Send $.A.S.E. for photos/ info 


1414 Eighth St., New Orleans, LA 70115 


Handcrafted Musical Instruments By McSpadden 
RECORDS FOLK CRAFTS BOOKS 
Drawer E - Highway 9 North 
MOUNTAIN VIEW, ARKANSAS 72560 
Phone 501-269-8639 


* Every instrument signed by the 
maker and guaranteed to the 
original owner for life: 


* Eight standard models and four 
special models to choose from: 


* Carrying case and instruction 
book included in price: 


* Scroll, fretboard, back and sides 
of walnut; face of spruce or 
book—matched walnut: 


* Grover tuning pegs with rosewood 
buttons: 

* Chosen as prizes by first 
place winners at National 
Dulcimer Contest in 1978 
and 1979: 


* Wide selection of dulcimer books, 
records, and accessories 
available by mail: 


Send 25¢ (for postage) toreceive our own Dulcimer 
Shoppe Newspaper. 


Send $1.00 for our fully illustrated catalog. 


Dulcimer Chord Chart 


By DOROTHY MAY 


Prairie Village, KS 


The accompanying chart should 
enable you to play just about any 
major key folk-type song (including 
some pop music) with chords. Chord 
charts can be found in many beginning 
books and various back issues of DPN. 
They are usually listed with "C" as 
home base, with the dulcimer in C- 
Ionian tuning. Now you can trans- 
pose painlessly to your own instru- 
ment - regardless of its key. 

WARNING: When you transpose, 
you are no longer playing in the 
written key. It works fine for 
your own singing and playing, but 
if you are playing with a guitarist, 
s/he needs to transpose too. They 
can do this easily with a capo. 

Example 1. If the song is in 
the key of C, it has no sharps or 
flats and it ends on a C major 
chord. Refer now to the lst column 
of key signatures. C is your I 
chord (far left column of Roman 
numerals). The next chord you will 
probably encounter is a G or an F. 
These are your V7 and IV chords 
respectively. What if the writer 
throws in a D chord? Many gospel 
tunes do this. That would be your 


Key signature 
Key (and I chord) 
v? 


Iv 


Key signature 


Key (and I chord) 
Vv 


II chord. An Am (A minor) chord 
would then be played as VIm. 

Example 2. What if the song 
is in the key of A? Don't retune 
if you like the way your strings 
feel, and your voice sounds good 
with your present tuning. A song 
in the key of A would have 3 sharps 
in the key signature, and end on an 
A (major) chord. Now refer to the 
4th column of key signatures. For 
a written A, you play the I chord 
(far left column), for D you play 
the IV chord, E7 you play the V7, 
and so on. 

The chords are listed in the 
frequency that they occur in most 
music. After you start thinking 
I - IV - V - relative minor, in- 
stead of C - F - G - Am, your chord 
changes will feel more comfortable. 
The pattern across the table C G 
DAE etc. is intentional. It re- 
peats on the other lines, but starts 
in a different place. That's be- 
cause the keys are arranged in the 
Circle of Fifths. 

Now go on and buy a “fake book", 
such as 1001 Jumbo Song Book and get 
with it! It has tunes you can 


play. 


C#m 
E Fe 
Fem Gém 


C#dim Dédim 


Gee 


INTRODUCING the thirteen 
pound, solid maple frame, 

toned soundboard 
dulcimer.. ..for around 


$300 ! 


Se 


oe 
wt pe 


Zid 


Model DA 12/11 


This Baroque piece of music, 
originally written for the harpsi- 
G (qh chord, is well suited for the 
dulcimer. It is often referred to 
as the “Harmonious Blacksmith". 
It appears in Frederick Noad's 
SOLO GUITAR PLAYING in the key 
Arranged for Hammered Dulcimer of A, but I transposed it to the 
by DAVID NEIMAN Cambridge, MA key of G in order to make it easy 
to play on a standard 12/11 dul- 
cimer. A few of the low bass notes 
had to be raised an octave to 
accommodate the range of the dul- 
cimer. 
Most of the classical music 
I play on the hammered dulcimer 
is arranged from fairly simple 
classical guitar music. Most of 
it has a melody line and a bass 
line. The melody is generally 
played with the left hand and the 
bass line with the right hand, 
although some eighth note runs 
will be more fluid if played by 
alternating hands. The three and 
four note chords should be played 
as fast arpeggios. The suggested 


GEORGE FRIDERIC HANDEL (1685-1759) 


tempo for the piece is # =92, 
with a flowing and continuous 
feeling. 


Dy Papa 


LCIMERS, BANJOS, AND THINGS* 


Design your own Custom-made Dulcimer. Select 
from three pages of special features to add 
to the basic Teardrop or Hourglass shaped dulcimer: 


Send three first-class postage stamps or 50* for Catalog. 


33 
yoo canvings, | KEN HAMBLIN 


EUSTON CASES, P.0. Box 894 
PEARL A 
INSTRUMENT REPAIR . Salem, Va. 24153 


Phone | 703) 362-2028 
Special models available also. Ailhave lifetime guarantee, 
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for the discriminating player 


ollose action for 
quick easy chor ding 


efi ifetime guarantee 
as és the advane eas 
Freci-sel fi. t all types of string instrument co 
handcatved pegs 
ineludes the G 
amie * 
oFinest Seasoned called “Data Sheets”. and an, annual 
chian Convention Exhibition 


hartwoods 


For more information, write 


Appalachian Dulcimers 
5 by Keith K. Young 


4 whornrete fret 
2a pattern 
(3815 Kendale Rd. Annandale Va. HERE. INc. 
EADOWLARK PRESS V, Hammered Dulcimers 
ano Kits 


NEW TEACHING Many CHOICES 

CASSETTE TAPE/ 1, U-de-More (lower-cost kits) 

WJe-do-more (easier to build) 

£ come [ees ge eee) 
5 $7.00 3. - Two Basic ‘Todels 


Quality tunis ME wrench 


two 
MEADOWLAR , 95 HK: Se ha ne (more ee! 
bs sre '@ little tric 

Dulcimer Son ophonal cover 
Dulcimer Son fg eel about If Ibs 
Dolsinee Ctoseicks $280 IOOHK: top fas ing (easier ¢ fo see) 
prices include postage Optiona/ suitcase. style Cover 
BOX 8172 Dept W 
Prairie Village KS 66208 pare. inn wren 


rth 4th St. 
a” MEAD OWLARK PRESS Mpis., MN 55401 


GAIAM EADOWLARK PRESS AAV, 


Trumbayah 
A DULCIMER ARRANGEMENT FOR BEGINNERS 


This widely-known song can be played with a noter by playing only the melody 
(indicated on the bottom line of the tablature) or by a simple harmony using 
the thumb on the melody string (bottom line of the tablature) and index fin- 
ger on the bass string (top line of the tablature). I've drawn in some 
strumming directions to help you with the rhythm. You'll notice that some 
notes have several strumming arrows. This is to keep the strings going with 
no long pauses when there are long-valued notes. My basic strum is toward 
myself. If yours is away from yourself, reverse all of the arrows. 
In each DPN - or at least now and then - we'll have tunes for beginners. If 
you have a tune you'd like to see written out in dulcimer tablature, let us 
know. 
TRADITIONAL 
i TUNE: C GG (Do Sol Sol) arr: Madeline MacNeil 


Kum- ba- 


Q 
RTO tp oro to 
_d d_d 


2. Someone's crying, Lord, Kumbayah. 4. Bring us peace, O Lord, Kumbayah. 
(3) 
Oh, Lord, Kumbayah. 5. Bring us love, O Lord, Kumbayah. 
3. Someone's singing, Lord, Kumbayah. 6. Kumbayah, my Lord, Kumbayah. 
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Round Family Dulcimer Company 
06470 8th Ave., Grandville, Michigan 49418 
f616) 457-2172 
Send for our FREE catalog. 
Hammered Dulcimer Records at $6.95 each ppd. 
1. Jay Round and Friends-Traditional-Instrumental 
2. Jay Round With The Williams Family-Bluegrass flavor-Some vocal. 
3. Jay Round-One Time Friend-Some Old, Some New-Some Vocal 
4. Jay Round-Don't Get Around Much Anymore-Jazz Hammered Dulcimer 
5. 60 Minute Cassette Hammered Dulcimer 
Instructional Tape—$10.00 


IRIS MUSIC for the m+ srg mm cen 


you everything 


(J to know about ng, 
\ | \ and songs to the mountain 

° dulcimer. weacten’ by 
Bob Hutchinson (a wel 
known dulcimer player, 


teacher, and maker) and 


MOUNTAIN DULCIMER by Bob Hutchinson & 
-95/Tape $5.95/Book ~ Tape $11.00 


silver «spear 
— P.O. Box 81085 
publications Pittsburgh, Pa. 15217 


f Irish music tutors & tapes Expand your isi ical horizons* 
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Learning to Kead Music 


by MAGGIE SANSONE 


Pitch (high or low sound) and 
duration (length of a sound) are two 
elements we will learn to read 
through musical notation. There are 
five lines and four spaces in the 
musical staff and the first seven 
letters of the alphabet (A through 
G) are used to name the notes which 
are placed on the staff. These 
elements serve as an effective 
visual representation of music. 

The hammer dulcimer usually has 
two bridges over which the many 
strings cross. Possibly your in- 
strument came with a chart indi- 
cating the letter names for each 
set of strings. I recommend 
making strips of paper with the 
appropriate letter names and pla- 
cing them under the strings. It 
will then be easy to see, at a 
glance, the name of each string. 


TREBLE BRIDGE 


BASS BRIDGE 


Letter names on strips 


In the following exercises, 
we will practice reading music be- 
ginning with the notes on the bass 
bridge (the right side or the in- 
strument). First, locate middle 
C on vour instrument. On most in- 
struments, it will be on the bass 
side, four notes up from the bot- 
tom. The use of a chromatic pitch 
pipe, with a range of middle C 
to the C above would be helpful 
in locating this note. Written 
on the staff, middle C looks 


like this: 


Notice that it is below the staff 
and has an extra line drawn through 
it (ledger line). Learn this note 
and its location on your instrument. 
From middle C , move up one 
note at a time. D is one space 
below the staff and looks like 
this: 


E is on the bottom line of the staff. 


# 


F is in the first space. 


= 
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for Hammer Dulcimer 


The exercises on the following 
pages include diagrams which indi- 
cate the names of the notes and their 
locations on the instrument. 


In addition to recognizing and 
playing the notes, it is necessary 
to know how the printed notes in- 
dicate duration, or length of sound. 


Whole 
Note 


Half 
Note 


Quarter 


Eighth 
Note = 


Note 


== 2S 2S 


Rests are symbols that represent 
periods of silence. Each note has 
a corresponding rest sign shown 
below. 


=e 


At the beginning of the staff 
there is a time signature (two num- 
bers, one above the other). The 
top number indicates the number of 
beats per measure while the bottom 
number points out what kind of note 
receives one beat. 

You may find it helpful to 
find a beginning music theory book 
which elaborates further on these 
basic principles. 

As you begin the exercises 
which follow, keep these points 
in mind: 


1. Keep your eyes on the music! 
(It can be done!) In time you 
will know by instinct the proper 
distance between strings. 

2. Keep an even, steady beat. Use 
a metronome, or tap your foot. 

3. Say the names of the notes out 
loud as you play. 

4. Follow the hammering patterns 
alternating between left and 
right hammers as much as 
possible. 

5. Play slowly at first, and then 
build up speed. The goal is 
to play each exercise without 
making mistakes. 


If you have questions or comments, 
please do not hesitate to write: 
Maggie Sansone 
1743 Berkeley Way, Apt. D 
Berkeley, CA 94703 
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SIX-STRING DULCIMERS 
made b 
Albert z ‘Ossche 


‘Are now available thro AN ALBUM of Celtic, Renaissance, and 
Original women identified songs and 
ballads accompanied on plucked 
Dulcimers. 

Ruth Barrett & Cyntia Smith, $7.98 
plus $1.20 sales tax & postage. 4189 
McConnell Bivd., Los Angeles, Ca, 90066. 


AT LAST -- 
Adulcimer case) 
that really 
protects yet 
weighs only 
2%pounds! 


Tan water repellant canvas shell with contrasting brown trim 
Full \" tufflex padding 

Durable brown corduroy lining 

Full length heavy-duty YKK polyester coil zipper with hang 
-up loop 

5x5" interior pocket with velcro closure 

Identification card holder 

Fits dulcimers up to 384 inches long and 10 inches wide 


Satisfaction Guaranteed 

Price: $30 + $2 shipping ( Va. residents add $1.20 tax 
Gary Putnam Keith Young 
2140 N. Thomas St. 3815 Kendale Rd. 
Arlington, VA 22207 Annandale, VA 22003, 


classifieo aos 


The classified section of DULCIMER PLAYERS 
NEWS is a low cost way to reach hundreds 
of DPN readers. Classified ad rates: 20¢ 
ar word, $5 minimum. A flyer on larger 
rates and composition is available upon 
request. 


BUMPER STICKERS: "Mixolydian is 
Merry", with dulcimer design. $1 
ppd. or 70¢ for 10 or more. Dul- 
cimer Society of Northern Illinois, 
835 Linden Ave., Wilmette, IL 60091. 


EWING DULCIMER CAPOS: Handmade of 
maple, cherry or walnut with brass 
& ieather fittings. Used by many 
toy players, so why buy an imita- 
tion? Only $6 inc. tuning chart, 
instructions. Quantity discounts 
available for classes, etc. Dealer 
inquiries invited. DULCIMERS, DUL- 
CIMETTES from $60 featuring new 
hourglass dulcimette. 12/11 HAMMER 
DULCIMERS from $350. Stand, cover 
also available. All instruments 
feature finest woods and workman- 
ship with hand-rubbed finish. Send 
SASE for particulars. Ron Ewing, 
2318 Rahn Rd., Kettering, OH 45440. 


HARD CASE becomes STAND - custom 
made to fit your hammered dulci- 
mer. $100. Write for details: 

Lin Parker, George School, New- 


town, PA 18940. 


PINELY DESIGNED HAND-CRAFTED FOLK 
TOYS: Limber Jack, Limber Dog, 
Limber Pony $10.95 each includes 
shipping. Jean's Dulcimer Shop, 
P.O. Box 8, Cosby, TN 37722. 


TABLATURE FOR APPALACHIAN DUL- 
CIMER. Also fiddle, claw-hammer/ 
bluegrass banjo, and flatpick/ 
fingerpick guitar. Send SASE for 
single style list or $l for com- 
plete catalog plus sample tab 
(specify style). Jane Keefer, 
1155 19th St.,NE, Salem, OR 97301. 


AVAILABLE: Comprehensive guitar 
scale charts $5, Mountain dulci- 
mer manual - beginner through in- 
termediate $4.50, Individual 
pieces - Sarah Jacqueline's De- 
light (Elizabethan - Aeolian), 
Canterbury Bells (Lydian), Re- 
membrances (Ionian), Shrub Oak 
Jig (Ionian or Mixolydian), Sal- 
terello (Renaissance - my arrange- 
ment) $1 each. Please add $1 for 
postage on manual and 50¢ for 
single pieces. M. Blatter, 312 
Jay St., Katonah, NY 10536. 


COTTON PRINT PADDED DULCIMER BAG: 
40" by 11" with shoulder strap, 
book pocket and zippered acces- 
sory pocket. $12.95 includes 
shipping. Homemade from Jean's 
Dulcimer Shop, P.O. Box 8, Cosby, 
TN 37722. 


What’s 
New? 


THE FOLK, COUNTRY, & BLUEGRASS 
MUSICIAN'S CATALOGUE Henry 
Rasof. St. Martin's Press, 

175 Fifth Ave., New York, NY 
10010 ISBN: 0-312-29696-7. 
This book gives sources and re- 
sources for instruments, kits, 
books, records, repairs, festi- 
vals for guitar, banjo, fiddle, 
bass, hammered dulcimer, fretted 
dulcimer, mandolin, autoharp, 
harmonica and other instruments. 


JUST US Lily. HummingByrd Pro- 
ductions, Page Hill Rd., New 
Ipswich, NH 03071 LOC # 81- 
750369. Songs and instrumentals 
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played and sung by Gene Wandzy, 
Kathy Wheeler and Jason Little 
on hammered dulcimer, recorders, 
guitar, mandolin and keyboard. 
Selections include Groundhog, 
Banks of the Ohio, Rosebud in 
June, and Lark in the Morning/ 
Kingston Hornpipe. 


CHICKENS IN THE YARD Mill Run 
Dulcimer Band 3815 Kendale Road, 
Annandale, VA 22003. Vocals 
and instrumentals with mt. dul- 
cimer, autoharp, fiddle, bass, 
guitar, mandolin and banjo. 
Selections include Red-Haired 
Boy, The Roseville Fair, Victory 
Rag, Sweet Sunny South. 


JAKEY'S AMBLE Christy Cook, Fred 
Cook, Pat Kane. 8 Redwood Lane, 
Ithaca, NY 14850. Scottish and 
Irish vocals and instrumentals 
with hammered dulcimer, flute 
whistle, bones, fiddle, mando- 
lin and guitar. Selections 
include The Mason's Apron, The 
Limerick Rake, Farewell to Rose- 
mary, and Victoria Hornpipe. 


Jean’s Dulcimer Shop Sacks 


P.O. BOX #8, COSBY, TENNESSEE 37722 (615) -487-S543 


We specialize in mountain and hammered dulcimers and every- 
thing for them -- finished instruments and kits by several 
makers, builders’ supplies, accessories, and nearly every 
instruction book and record album in print featuring either 
kind of dulcimer. 


Dulcimer Instruction Books From CRYING CREEK PUBLISHERS: 


OLD TIME FIDDLE TUNES FOR THE APPALACHIAN DULCIMER (with playing 
and tuning techniques for novices), + 


SONGS AND THINGS FOR CHILDREN (With beginner's mountain dulcimer 
instruction, crafts projects, etc.), 

THE DULCIMER FAIR TABLATURE BOOK (How to play the mountain dulciner;,, 
from simple to advanced), o Kretane 

CHORDAL EXPLORATIONS FOR 3-STRING DULCIMER, IONIAN Lo NG G-G-C 
(Intermediate level instruction) Rockwell 


TWELVE TRADITIONAL TUNES FOR 3-STRING DULCIMER, TUNING A- A-D 
(An excellent beginner's primer} 


Dulcimer Music From TRADITIONAL RECORDS ($6.98 Each): 


OLD TRADITIONS, by Jean Schil g PORCHES OF THE POOR, 
(album disc) by Jean 
(album disc) 


MOUNTAIN DULCIMER Ato PSALTERY 
INSTRUMENTALS , LL DULCIMER FAIR, by Leo Kre 
and Mary Ann Samue day 
(60 Minute Cassette) (album disc) 


Our CRYING CREEK PUBLISHERS books and TRADITIONAL RECORDS 
albums and tapes may be available from your local music store, 
record dealer, or dulcimer maker. For mail-order service 
from JEAN'S DULCIMER SHOP, send purchase price plus shipping 
and handling charges of 75¢ for the first title, 25¢ for each 
additional title. 


JEAN'S DULCIMER SHOP serves both 
the retail and the wholesale music 
trades. Dealer inquiries are invited. 


« 
pital, Shing, 
Dulcimer People Serving The Needs Of Dulcimer Pe 


Retail Catalog $1.00, Refundable With Order 


Acoustic Variables in Mountain 
Dulcimer Construction 


Colorado 


Boulder, 


standards and 
the ways they develop are arbi- 
trary, let me propose a few stan- 
dards for dulcimer sound. To 
begin with, accur tuning, 
fretting, and nut and bridge place- 
ment are essential. Next, a dul- 
cimer must be audible in the con- 
text where it will be used; in a 
strong band, volume is more im- 
portant than in a cabin on a quiet 
mountain road. I personally am 
more fond of a sweet, sustaining 
tone than a sharp, banjo-like tone. 
The notes need to be individually 
clear so the melody is distin- 
guishable in whatever octave on 
whatever string it is played, and 
the perceived volume of the pit- 
ches need to be similar from low 


to high. 
Sound is an important factor 
in judging the quality of a musical 
instrument along with general 
crafting, durability, functional 
requirements, and the equally non- 
specific attribute of aesthetic 
appeal. Even if there are not 
strict, non-subjective standards 
for what is good sound, it is 
useful as builders to know how to 
control and change the sound. Pro- 
bably the most important lesson that 
I have learned about the sound of 
a dulcimer, and other instruments 
as well, is that the overall sound 
of a particular instrument is deter- 
mined by the interaction of a num- 
ber of acoustic variables; it is not 
ed by only one or two factors. 
example, some dulcimers with 
iet, but 
bere is more to 
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three major sound 
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FINGERBOARD CONSTRUCTION: The 
fingerboard of a dulcimer acts like 
a long, heavy brace, going the length 
of the exterior of the soundbox. 
Thought of in this way, and remem- 
bering all the bracing experiments 
done with guitars and other stringed 
instruments, the importance of the 
fingerboard in determining dulcimer 
sound is obvious. There are several 
basic types of dulcimer fingerboards: 
solid, routed, arched, and laminated. 
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Several of these types can be used 
in combination with others; for 
ample, routed and arched or arched 
and laminated. 

None of these 
types is difficult to construct. 
The solid one requires the least 
effort, being simply a solid piece 
of wood. In my experience, the r 
styles is the most common in con- 
temporary construction. t is built 
beginning with a solid fingerboard 
and then varying amounts of the un- 
derside of the fingerboard are r 
moved with a router. From a 7/8" 
tall by 1 1/2" wide fingerboard 
I remove approximately 1/2" by 
of wood, using several passes of 
the router. 
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I almost always use an arched 
fingerboard. More than half of the 
time, I use a hardwood top, and I 
like the tone quality and volume of 
the lighter fingerboard in combina- 
tion with the other sound variables 
Iuse. Also, I frequently play with 
@ capo and the arches lend themselves 
to this. 


I cut the arches on a band saw and 
then use a drum sander in a drill 
press to sand the arches smooth. 

A laminated fingerboard is 
probably the most stable one, not 
being as susceptible to changes in 
humidity that the weather and sea- 
sons bring. The laminations can 
follow any pattern, and a couple of 
possibilities are shown in drawings 
1 and 2. 


The manner of constructing 
the bridge end of the fingerboard 
Significantly affects the dulcimer's 
Sound as well. The most common 
method is to extend the fingerboard 
ta the end of the soundbox, with or 
without a strum hollow. Sometimes 
the fingerboard ends after the last 
fret and before the bridge. Another 
method is to extend the fingerboard 
to the end of the soundbox, and leave 
Space between the fingerboard and 
the top of the endblock. Sometimes 
there are cuts made in the top to 
further disengage the fingerboard 
from the endblock. This method is 
frequently referred to as a floating 
bridge and is an idea I learned from 
Howie Mitchell. The idea is that the 
fingerboard can vibrate more freely 
if disengaged from the box and dul- 
cimers made this way are usually 
quite loud. It is necessary to have 


a stiff fingerboard and is advisable 
not to use a strum hollow to insure 
that the string tension doesn't warp 
the fingerboard or crack the top. 

Generally the bridge of the dul- 
cimer is over the endblock or near 
there, but the tone and volume of the 
dulcimer can be significantly changed 
by moving it away from the endblock 
toward and even into the middle of 
the lower bout. If the bridge is 
mounted on the fingerboard, the tone 
is not quite so markedly changed 
as if the fingerboard ends sometime 
before the bridge and the bridge is 
mounted directly onto the top of 
the soundbox. In this case the dul- 
cimer begins to sound more like a 
banjo in that there is a loud attack 
and not as much sustain as dulcimers 
usually have. This also makes for 
quite a loud dulcimer. 

MATERIALS: The historical home 
of the dulcimer in this country is 
Appalachia and early dulcimers were 
constructed almost exclusively of 
woods available in the forests the 
builders inhabited: walnut, cherry 
and maple were the most common. Now 
we have continued this somewhat ar- 
bitrarily chosen early tradition and 
probably half of the dulcimers con- 
structed today are from these woods. 
The other half are made of almost 
anything from plywood, formica, 
roofing cedar and fir two-by-fours, 
to the most exotic of imported woods; 
koa, zebra wood, vermillion, rose- 
wood, goncola alves, sheddua, maho- 
gany, and narra to name a few I have 
tried and seen used successfully. 
The harder, stiffer, and denser woods 
give a more mellow quieter sound 
than the lighter, more flexible 
woods. Rosewood, hard maple and ver- 
million are among these. Koa and 
mahogany are among the lighter hard 
woods, and their tone is brighter 
and louder (all other factors being 
the same). The choice of a softwood 
top (cedar, spruce or redwood) gives 
a louder and brighter sound to any 
instrument, all other factors being 
equal. Walnut and cherry are some- 
where in the middle of the dense- 
light continuum. 

Generally, I prefer the less 
dense woods such as walnut or koa 
to the more dense ones such a gon- 
cola alves or rosewood. However, 
when I use a wood that is at one 
end of the dense-light continuum, 

I simply alter other acoustic de- 
terminants. For example, if I use 
a dense wood for the back, sides and 
fingerboard of the dulcimer, I will 
use a spruce top, or if I use a 
hardwood top, I will thin the top 
and back a little. Rosewood tops 
are generally 1/64" thinner than 
the usual 1/8" and mahogany or 
spruce ones are about 1/64" thicker. 
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I would not use a dense wood for a 
top and also use a solid finger- 
board. These are examples of ways 
to combine acoustic variables to 
get the sound you want. 

VOLUME OF THE SOUNDBOX: The 
volume of the soundbox is determined 
by the length and width of the in- 
strument and the shape chosen. The 


most common shapes are hourglass, 
teardrop, elipse, violin, 
asymetrical ones. 


lute and 


It is possible to determine the area 
of the top by drawing the shape you 
have on a piece of graph paper and 
counting the boxes, subtracting 
soundholes, linings, bindings, etc. 
Then to determine the volume of the 
instrument, multiply by the depth 
of the sides. 

The tone of the instrument is, 
in part, determined by the volum 
of the box. A larger box tends to 
reinforce the |bass tones more, and 
a smaller one tends to reinforce the 
treble tones. The relationship of 
the area of the top to the depth 
of the sides is important here. Bass 
tones can be further reinforced by 
making the sides deeper in comparison 
to the area of the top, and treble 
ones can be reinforced by making the 
area of the top greater in comparison 
to the depth of the sides. There 
are extremes of these two variables 
which I do not find pleasing: in- 
creasing the depth of the sides too 
much tends to make the sound shift 
from more mellow and bassy to down- 
right muddy if the top area and 
string length are not similarly in- 
creased; in other words, the entire 
size of the instrument is relevant 
in supporting these bass tones. 
Conversely, very shallow sides and 
a large area top get somewhat brassy 
sounding and these dimensions need 
to be altered together also. I 
think of the dulcimer as primarily 
a treble instrument; as currently 
built, it is somewhat frustrating 
to attempt a full bass response from 
a dulcimer. But then, neither do 
piccolos play resonant bass tones! 
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This discussion is meant to 
leave you free to believe your own 
ears. Eventually the dulcimer field 
will be more dictated by standards, 
but I hesitate to guess what instru- 
ments being constructed today will 
have set the standards when we look 
back in fifty years. In the mean- 
time, it is a unique joy being a 
dulcimer builder in that the stan- 
dards are loose enough to allow all 
sorts of acoustic and aesthetic 
experiments. I almost prefer the 
current situation where what you 
like is what you like! y 


SUSIE PETERSEN CAROL REICHENBACH 
with 


ROBBIE DAVIS 
ED SIMPKINS 
MIKE SCHRADER 


An album of mountain dul- 

cimer music shared by good 

friends. Other instruments . 
include hammered dulcimer, 

guitar, harmonica, 5-string 

banjo plus vocals. 


Selections include: Old 
Joe Clark, June Apple, Over 
The Waterfall, An Uncloudy 
Day, Scotland The Brave 
and more. 


$8 Post-paid 


Kitty Paw Records 
7214 Blazier Court 
Louisville, KY 40228 


family of 


HAMMERED DULCIMERS is growing! 


First was the Model D310, with: 


11 Bass Courses, 2 Strings Per Course * One Set Of Hammers, Padded..Ends 
12 Treble Courses, 3 Strings Per Course * Use & Care Instruction Booklet 
Separate Bridges For Easier Fine Tuning * 3-Year Limited Warranty 
Key-Notes Marked By Dark-Stained Bridge Blocks * Sturdy Carrying Handle 
Beautiful Finish — * Protective Shipping Container * Extra String Wire 
Maple Pin Blocks, Cherry Rails, Laminated Birch Top & Bottom 

* T-Handle, 8-Point-Star Tuning Wrench 


Thencame Model D312, just Like Model D310, except its soundboard is stained 
a deep brown for easier playing visibility and the colors of its bridge- 
blocks are reversed. 


Now.... the new arrivals extend your playing Tange with 1S treble courses 
and ¥@ baxs courses: Model D31$ with natural-color soundboard and 
Model D317 with brown soundboard. 


ind .... A hardshell case for your Model D310 or Model D312 Beriyth Hammered 
Dulcimer, with quality worthy of vour instrument! 


Don't you think it's time one of the Beriyth 
Family of Hammered Dulcimers became a part of vour 
Iv? See them at your dealer's, or contact 


Healer Inquiries Invited 


DULCIMERS FROM THE OZARKS 


One-of-a-kind instruments by one I also build wood-top banjos, 
craftsman specializing in mountain psalteries, etc. Each instrument 
and hammered dulcimers. Mountain is priced as to tone and beauty. 
dulcimers have the 6 1/2 fret. 

Pretboards are inlaid at no extra Call or write for more information. 
cost. 
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Limited Producti 


L.0. Stapleton 
201 Midland 
Springdale, 


(501) 756-3330 


Reflections 
on the 
Carter Family 


A new album by RON PENIX, CATHY BARTON-PARA, 
DAVE PARA and JAY ROUND 


Ten of our favorite Carter Family vocal tunes 
plus four instrumentals using Carter-style 
Guitar and Autoharp, Clawhammer Banjo, 
Hammered Dulcimer, Flat-picked Guitar, and 
Bass. 


SELECTIONS: Poor Orphan Child, Chinese Breakdown, 
Beautiful Isle O'er the Sea, Lonesome Pine 
Special, Little Joe, John Hardy, Wade Out in 

the Waters, Gospel Ship, Liberty, Jealous 

Hearted Me, Motherless Children, Victory Rag, 
You've Been a Friend to Me, We Shall Rise. 


Also Available: 


HAMMERED DULCIMER REUNION 
by Ron Penix, Cathy Barton-Para 
and Jay Round 


Traditional American fiddle tunes and waltzes 
featuring Hammered Dulcimer backed up by 
Clawhammered Banjo, Autoharp, Lead Guitar, 
Mountain Dulcimer, Bass and other instruments. 


REFLECTIONS ON THE CARTER FAMILY T2P-002 $7.50 
HAMMERED DULCIMER REUNION T2P-001 $6.50 
Prices Include Shipping. Maryland Residents 
please add 5% sales tax. 


Available From: RON PENIX 
143 N. Lakewood Ave. 


Baltimore, MD 21224 


Dealer Inquiries Welcome. 
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‘DULCIMER SHOP: 


YE BANKS AND BRAES an album by 
Madeline MacNeil and Seth 
Austen $6.98 


DON'T MISS AN ISSUE! 


Subscribe to 
DULCIMER PLAYERS NEWS 


Sterling Silver Dulcimer 
Pendant (without chain) 

approx. dimensions: slightly 
longer than 1 inch, 1/4 inch 
wide. Design details include 
pegs, fretboard, frets, strings 
and heart sound-holes. $22.50 
{includes shipping). 


$8.00 ver year (four quarterly 
issues) 
$15.00 for two years 


Subscription rates for other 
countries gladly sent upon 
request. 


New books and records are 
constantly added to our stock. 
Write for our catalogue. 


DULCIMER PLAYERS NEWS 
P.O. Box 2164 

Winchester, VA 22601 
(703) 667-2017 


P.O. Box 2164 
Winchester, VA 22601 
(703) 667-2017 


Hammered Dulcimers 


Sale expres May 31, 1082) 
All have solid maple pin block and bracing. 1welve double 
and triple strung treble ouble strung 
bass courses (except for ne bridge model). 
The Santur Classic has a solid cherry outer frame. All 
with solid spruce top except where indicated 

from top to bottom (at left): 

Model List Sale 
Santur Classic 325.00 290.00 
Vagabond II 260.00 225.00 
with laminated top 230.00 195.00 
Vagabond I 195.00 165.00 
with laminated top 170.00 140.00 
for shipping add 12.00 


For color brochure of these and other models, unfinished 
instruments and kits, send $1 to 


The Instrument Workshop 
318-HP North 36th St 


Seattle, WA 98103, 
(206) 523-6129 


Dealer Inquiries weleome 
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Win 83 
Howard C. Gates 
422 Pine St. 
Curwensville, PA 16833 


SUBSCRIBERS: If your mailing 

label is dated Spring 1982, 

- your subscription ends with 
ian afd this issue. Time to renew! 


